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IIpenuciosue

ITpn xn3uu C.B.PaxMaHMHOBA €ro KageHuus Ko
2-i1 Benrepckoit pancogmu @.JIucra HEKOTIA HE
H3]1aBaJIach, ¥ HE OCTAJIOCh HUKAKHX CBEJECHHH O
TOM, CYIIECTBOBAJIA JIX aBTOPCKas HOTHAS 3alMCh
atoro counHenusi. Ily6imkyemas HOTHas pac-
mugpoBKa CAe/aHa C IVIJACTHHOK, BHIIYINEHHBIX B
CHIA B 1919 roay. Cama 3anuch Ha IUTACTHHKH
He ObUta ygauHo# B poHOrpadpMIecKoM OTHOME-
HHH (M3-3a TOrjallHEro HeCOBEPIIEHCTBA TEXHH-
KH), TIO3TOMY HEBO3MOXHO C aOCOJIOTHOH TOU-
HOCTBbIO BOCIIPOM3BECTH HOTHHIH TEKCT 3TOrO He-
00BIYHOTO NIpOu3BeieHAs] PaXxMaHHHOBA.

O.JIucT B HOTax pancoguy CenydaJbHO OCTa-
BHJI MECTO IS KaJJeHIIMH, KOTOpas JoJIXHa ObLia
OBITh CHIMIIDOBM3HMPOBAHA MJIM COUMHEHA CaMHMM
HCTIOJIHMTE/NIEM Npous3BeAcBus. Takas Tpaguuus
HCIIOJIHEHHSl PanCOANH U cymecTBoBasa. HaM us-
BECTHH (B 3BYKO3AaIIMCH) HHTEPIpPETALMH 2-H
pancopguu ¢ COOCTBEHHBIMH KaJEHIMSMU TAKUX
ucnosHuTenel, kak B.I'oposuu, A.Kopro, U.I1a-
nepesckui, M.PosenTann, B.Moucensunu u ap.

Kak m3BecTtHO, A0 oThe3ma 3 Poccum Pax-
MAQHHHOB, 32 PEIKHUM HCKJIIOYEHHEM, HIpaj B
KOHIEPTAX TOJIBKO c30u (DOPTENHAHHBIE COYMHE-
Hus. A ¢ 1918 roga, To ecTb CO BpeMEHH Hayasa
€ro Kapbepbl KOHLEPTHPYIOLIErO IMAHHCTA, OH
MCMOJIHSIET CaMBI pa3HOOOpasHbIil penepryap. B
Hosibpe 1918 roga PaxmaHMHOB mnpHesxaer B
AMepuky. OueBHAHO, K 3TOMY BPEMEHH M CJIENY-
€T OTHECTH CO3[JaHHE KOMIIO3UTOPOM KaAE€HLMHU
Ko 2-H pancopuu JIncra. Hauas cBom koHnepr-
Eble BbicTyrnuieHus 8 gekabps 1918 roaa, on yxe
10 suBapst 1919 roga B BocroHe Bnepsbie my6-
JIMYHO WTPAET 3Ty PAINCORMIO C COOCTBEHHOM Ka-
peHuued. A 22 ampens 1919 ropa, cpegu psga
APYI'MX COYMHEHHUH, OH 3aIlMCBIBAET 3TO NMPOH3BE-
JeHHe Ha IUVIaCTHHKHM Ha CTYAHH 3HAMEHHTOro
n3obperarens ¢pouorpada T.Daucona. Paxmanu-
HOB TPHXIbI CHIrpasl AJ1s 3alIHCH 3Ty NbECy, U BCE
TPH BapHaHTa ObUIM 3aTeM BBINYIIEHH B CBET Ha
o6bIuHbIX ILTacTHHKAX. Jlumb B 1973 rogy — k
100-neturo co aHA poxaeHus PaxmanumHOBa —

Foreword

In Sergej Rahmaninov’s lifetime® his cadenza to
the 2nd Hungarian Rhapsody by Franz Liszt had
never appeared in print, and what is more, we
have no data as to whether Rahmaninov had ever
noted it down.— The transcription of Rahmani-
nov’s cadenza included in the present edition of
the most popular rhapsody of Liszt’s rests on the
extant phonograph records, produced in the USA
in 1919; even the best sound recording systems of
that time being far from perfect, the absolute accu-
racy in notating the music recorded on those discs
is virtually unattainable. '

When Liszt was writing out his 2nd Rhap-
sody, he left a blank space for a cadenza to be
added: the performer was supposed to impro-
vise — or compose — a cadenza of his own.—
Recordings by V.Horowitz, A.Cortot, I.Paderew-
ski, M.Rosenthal, B.Moiseivich, and others, serve
as evidence of the fact that the practice of pianists
adding a cadenza when playing this rhapsody was
not something out of the ordinary.

It is generally known that before leaving
Russia Rahmaninov hardly ever played, in the
concert hall, anything but his own compositions;
from 1918, when he started touring, he invariably
performed most diverse pieces of piano music.—
In November 1918 Rahmaninov arrived in Ameri-
ca, and — in all probability — it was in those
days that his cadenza to the 2nd Rhapsody came
into existence. His first concert on American soil
took place on December 8, 1918. On January 10,
1919, in Boston, he played — for the first time in
public — the 2nd Hungarian Rhapsody with a

%

The spelling of the composer’s name used in this publica-
tion conforms to the system of International Translitera-
tion of Russian names, and is expected to supplant both
the traditional spellings (Rachmaninoff, Rachmaninov)
and thespelling broughtinto use in the 1980s (Rakhmani-
nov).— Trans.



OJIMH U3 BAPHAHTOB OblLI BIEPBBLIE ONYyDJIMKOBAH
Ha JOJITOUTpAIOUIeN IUIACTUHKE KOMIIaHHEH
»R.C.A.“. B Poccuu 3Ta 3anuceh uzgaHa Gpupmoit
»Menogusa* (33J1-033756). Cnauana Paxmanu-
HOB UTIpaJl parncoauio B CBOMX KOHUepTax ¢ 1919
1o 1924 rop. 3areM HACTYNAET NEPEPHIB, U JIUIIb
B ce30He 1941/42 roxa, TO €CTb IOYTH B CAMOM
KOHLIE €ro KOHUEPTHOH AesITeTbHOCTH, OHA BHOBD
3BYUYMT B €TI0 UCTIOJTHEHHUH.

OcHoBoO# A9 JaHHOM pacmu@pPOBKH KajaeH-
IIMY TOCJYXHUJIM BCE TPH BAPHAHTA PAXMAHUHOB-
ckoro ucnosiHenus: (1919). Koneuno, npeanara-
€MO€ BOCIPOU3BEJEHUE HOTHOIO TEKCTA HYXHO
CUMTATHh IPUOIU3UTEILHBIM B CHJIY YX€ OTMEYEH-
HOTO HECOBEPIIEHCTBA 3BYYaHHS MJIACTHHKU. XO-
TS BECb TEKCT.KaJEHIIMH, HECOMHEHHO, UMEJ /IS
PaxMaHMHOBA BNOJIHE ONpEAEJIEHHbIE O4YepTa-
HHUSl, B pa3HbIX BAPDUAHTAX MCHOJIHEHUS 3aMETHBI
HEKOTOpbIE pa3Ju4yusi. Bo3MoXHO, 4YTO camo#
MMINPOBU3ALMOHHOCTBIO KaJEeHUMH KakK ,,YCTHO-
ro“ xaHpa 00yCJIOBJIEHO TO OGCTOSTENLCTBO, UTO
PaxXMaHHHOB Tak M HE ONMyOJMKOBAJI 3TO COUMHE-
HHe (a BO3MOXHO, TaK ¥ HE cliesla]l HOTHYIO 3a-
MMUCB) .

Xoresoch OB OCTAHOBUTLCS HAa BONPOCE O
3HAYMMOCTHA 3TOTO0 PAXMAHUHOBCKOTO MpOU3BE-
JNEHUS.

Kapgenuus PaxmMaHMHOBA, B OTIMUME OT CBO-
MX AHAJIOTOB,— HE MpPOCTO (aHTA3UsI HA TEMY JIH-
CTOBCKOW pancopuM, rae HCIOJHUTENb MOr Obl
NPOSIBUTh BECb CBOM BHUPTYO3HBIH NMHAHUCTHYEC-
kWi 671ecK. 31ech Mbl HMEEM JIEI0 C OPUTHHADb-
HEMIIMM NPOU3BEAEHHUEM, B KOTOPOM SICHO IIpPO-
SIBJISETCHd KOMIO3UTOPCKUHA M MCHOJHHUTEIbCKHM
CTWJIb BEJIMKOTO PYCCKOTO IMMAHMCTA U KOMIIO3H-
Topa. DTO CBOEro poja ,,3TIO/I-KapTHHA“ CO BCe-
MU OCOBEHHOCTSIMM SI3blKA, CBOHCTBEHHBIMH Pax-
MaHMHOBY. EQMHCTBEHHOE OT/JMUME OT APYruX
PAXMAHWUHOBCKHUX MbEC 3TOrO XaHpa — ,,uyxue
TeMbl. OAHAKO TEMBI, B3STHIE U3 PANICOAUHU, 3BY-
YiAT B PAXMAHUHOBCKOW KAaNEHUMH Kak ,,CBOH“.
3necb PaxmMaHMHOB eme pa3 nposiBus ce0s Kak
OnectsMit mactep o06paboTok. YauBMTEabHA
KOMMNAKTHOCTb, CTPYKTYPHasl YETKOCTb KaJeH-
UMH, MAKCHUMAJIbHO HACBIILEHHOH APAMATHUECKHUM
acicreueM. KafieHnus cTaHOBHTCS, TaKuM oOpa-
30M, CaMOCTOYTE/NIbHOW TIbECOH, OTpaXarolen
»B3TIsA HAa MUp* xypoxuuka XX Beka, obaagas-
wero ocoboit 30pkocTbiO BuaeHus. He wmoruo
371€Cb HE HAWUTH BBIPAXEHHUS U BMOUHOHAIBHO-
NCHXOJIOTHYECKOE  COCTOSIHME  KOMIIO3UTOPA,
TO/IbKO YTO NMOKUHYBILIErO CBOI JHOOUMYIO CTpa-
HY M OKa3aBlerocs 6e3 pOJUHBI, B UyXAOM €My
MHPE, OMYLIAIOIEM IIYMOM CBOEH HEOOBbIUHOM

cadenza of his own. On April 22, 1919, he re-
corded, among other things, the same rhap-
sody — again with a cadenza — in Th.Edison’s
studio; during that session he played it three times
in succession — all three recordings were sub-
sequently released in the shape of 78 r.p.m. discs.
It was not until 1973 (the 100th anniversary of
Rahmaninov’s birth) that one of those versions
appeared on an LP (RCA; in Russia, Melodiya
Records: 33-033756). From 1919 through 1924
Rahmaninov often played the rhapsody in con-
certs. In the season of 1941/42, i.e., shortly be-
fore his career as a concert pianist came to an
end, he reincluded it in his repertory.

Rahmaninov’s cadenza as transcribed in the
present publilication is the result of a multi-stage
work: each of the three records has been minutely
scrutinized. Naturally, this transcription is a mere
approximation to what the pianist played on that
vernal day in the recording studio; suffice it to
refer to the indiscernibility of some details of the
polyphonic fabric on the records in question.
There is no doubt that Rahmaninov had an abso-
lutely clear idea as regards the general outlines of
his cadenza, and yet the three versions show cer-
tain dissimilarities.— It might have been on ac-
count of the improvisatorial nature of the very
genre of cadenza that Rahmaninov never publish-
ed his Lisztian “impromptu” (and, most likely,
never committed it to paper).

It is worth while dwelling on the question of
significance of this unusual composition.

The Rahmaninov cadenza differs from its
counterparts in that it is not just a virtuoso fanta-
sia on the themes of the 2nd Hungarian Rhap-
sody, but a most original work in which the great
Russian musician has vividly revealed his style
both as a composer and as a performer — a kind
of étude-tableau, reflecting every facet of his mu-
sical mentality; the only thing that distinguishes it
from the “real” etudes-tableaux (op. 33 and 39)
is the circumstance that the themes it is built on
are not his own (though they sound as if they
were his own). An eloquent example of Rahmani-
nov’s proficiency in handling another composer’s
material, this cadenza, extraordinarily “eventful”,
compact, and clear in structure, is of great value in
itself (even out of the context of the rhapsody): it
is a piece of twentieth-century music, a captivat-



TEXHUKH M KpUJalIeH pexyiaMbl, MeJIbKaHHEM KH-
HeMaTorpada ¥ MOAHBIMH TOTAa (POKCTPOTAMH,
MYMMH ¥ APYTMMHM TaHIAMH — 3TUMH NPUMETA-
MH Torjamued Amepuku. Bee 310, nymaercs, BoI-
3BaJIO ,,aBTOPCKYIO PEAKIHMIO*, NPOSIBABIIYIOCS B
KaJleHIMH: 3/IECh IPOHMCXOAMT TpaHchopMauus
06pa3oB OT HPOHMYECKOM, IPOTECKHOMN I1apOXHii-
HOCTH M MCKaXalomel IpuMachkl A0 IOJIHHHO
Tparu4yeckaro nagoca.

Bce 5370 — B comocraBieHMHM ¢ HHOUBHIY-
aJbHOM HCHOJIHATEIBCKOM TPAKTOBKOH JIHCTOB-
CKOTO TEKCTA PANCOAMH, IIE IMMAHNUCTOM IOTIEPK-
HyTa N 6EpeXHO BbISIBJIEHA JYXOBHAS LEHHOCTD H
UACTOTA HAIMOHAJIBHOTO KOJIOPHTA, MOAKYMNaio-
mas rpanust 06pa3oB GOJIBKIOPA, T/i€ Ha TEPBLIHA
IUIAH BBICTYTIAET JJUPHUYECKOE HAYAJIO, TiE H3YyMH-
TEJIbBHO MHOroOOpa3HO 3BYy4YaHHE piano, HeTpagu-
UMOHHB!I HECHEIUHble TEMIB (NPU NOJHEHmEM
GTCYTCTBHM OOBIUHOM OpaBypHI) ,— BBUIMBAETCS B
ryboKyI0 ApaMaTypruuecKyro KOHUenuo. Pax-
MaHMHOB KakK Obl HAMEPEHHO KOH(JIMKTHO CTAJI-
KMBAET BeCb OECOMmMAAHBIA TPAru3M CBOETrO Bpe-
MEHH C POMAaHTHUYECKHMMH, HAWLUINIECKHMHU 00pa-
3aMH OJIM3KOrO €My Xy[OXeCTBEHHOro Mupa 2-i
Benrepckoit pancogun Jlucra. Kagenuus Paxma-
HHHOBA — 3TO OTYET/JIHUBO CJIBIIIHO B €r0 UIpe —
CTAHOBHTCS, IO CYMECTBY, JPAMATHYECKOH KY.JIb-
MUHauHeHn pancoguu. Tak, HaBEpHOE, U JOJIXKHBI
ee TPaKkToBaTh OyAyIHEe UCTIOTHUTEIH.

Heo6x0onMMO TakXe OTMETHTH BbLIAIOMEECS
KOMITO3UTOPCKOE MacTEPCTBO aBTOPA KaJCHIMH,
BbIpa3MBINEECS, B YaCTHOCTH, B OJjecrsmei
KOHTPANyHKTHYECKOH pa3paboTKe JHUCTOBCKOTrO
MaTepuasa, a TakXe THIMYHO PaXMaHHHOBCKYIO
PUTMHKY (OCTpEHIIyl0, C XapaKTEepPHBIMH ,,0T-
TSOKKAMH“), yg0oOCTBO NHABUCTHYECKOTO H3J/0-
XeHHUst (IIPH JOCTaTOYHO SICHOH W IPO3PAYHOM
dakType) ¥ pa3HOOOpa3HEHIIYI0 HUCIOJTHUTENDb-
cKyto guHamuKy. Ocoboro BHMMaHHMS 3aC/TYyXH-
BAET TAPDMOHMUYECKMU SI3BIK KaJE€HIWH, CHUJIBHO
OTJIMYAIOIIMICS OT JIMCTOBCKOTD.

TakuM 0oOpazoM, nanHas nyGaukauus 3Ha-
KOMHT MY3BIKAHTOB C MHTEPECHEHIINM IPOU3BE-
JIEHHEM BEJIMKOTO PYyCCKOTO KOMITO3HTOpA U NHa-
HUCTA B BECBMA PEIKOM, HEOOBIUHOM TBOPYECKOM
XaHpeE.

Xotesnoce 6B B 3ax/I0ueHUE 100JATOAAPHTD
BCEX TE€X, KTO NMPHHSLI y4acTHe B pacmudpoBKe
570l Kagenuuu,— ocobenno A.Bioka, a Takxe
D.Bbabacsina u B.Epoxuna. Xorenoch Obl Takxe C
NPU3HATEbHOCTHIO OTMETUTD ONBIT paciiudpos-
K¥ JAHHOH KaJeHIUH, NPEANPHHSTEIH B 1955 ro-
Iy AMEPHKAHCKUM MY3BIKOBEAOM $1.XONKMEHOM.

Buradumup Tponn

ing character piece which mirrors the philosophy
of an immensely sharp-sighted artist.— The com-
poser had just left his native country, which he
dearly loved, and found himself in the midst of an
alien world, with its stunning technology, with its
inordinate commercialism, with its motion pic-
tures, foxtrots, shimmies, etc. All that could not
but call out a definite reaction in him, and this
reaction could not but manifest itself in the caden-
za: you will not fail to perceive the grotesque
being transformed into a pathetic tragedy.

As to the rhapsody itself, it is played by
Rahmaninov in a lyrical manner. There are no
signs of bravura. The national color is pure; the
folklore element is winningly graceful. The pi-
anos are varied; the tempi are unconventionally
unhurried. The music of Liszt is interpreted non-
typically but sympathetically.— The idyllic ro-
manticism of the rhapsody collides, as it were,
with the tragic spirit of the cadenza — the past
comes into conflict with the present. Performed
by Rahmaninov, the folk-like rhapsody under-
goes dramatization, and it’s on the cadenza that
the dramatic climax falls.— An example to be fol-
lowed by the would-be performer of the 2nd
Hungarian Rhapsody.

it remains for me to add that the cadenza is
skillfully built in terms of counterpoint as well as
in respect of harmony (with quite different means
than in Liszt), rhythm (with these typically
Rahmaninovian retardations), and piano setting
(with fairly transparent — and always play-
able — textural patterns); no less noteworthy is
the diversity of dynamics.

To sum up, this edition familiarizes the musi-
cians all over the world with a most remarkable
achievement of the distinguished Russian com-
poser and pianist in a rare — and highly interes-
ting — musical genre.

I express my gratitude to all who took part in
the fatiguing work of transcribing the venerable
phonorecords, especially to A.Blok, the same as
to E.Babasjan and V.Erohin. I feel also much ob-
liged to I.Holcman, the American musicologist
whose essay to notate the cadenza goes back to
1955.

Viadimir Tropp
Eng.: Valerij Erohin
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